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Ontikn Tavtotnta / Aoyotumog

2ta mAaiola omovdaoTIKNG epyaciag pag avatéOnke va SnUovpyricGouvE TV
OTTIKNA TAUTOTNTA EVOC {EVOOOXEIOU.EMMéNE§a va oXEO1A0W TRV ONTIKA TAUTOTNTA
evo¢ Opsiffatikov Kataguyiou.Meta amd épsuva amo@aocioa va Tov dwow tnv
ovopaoia Tpitwvac. Mpoépxetatl amd éva (WO MOV KATOIKEI 6TOV EAAAOIKO XWPOo
KOVTA 0€ aAMIKEG AipvEG KAOW¢ To Katawuylo Bpiokete SIMAa o€ pua. Xyxediaca
£€va responsive logo 1o omoio umopEi va AEITOUPYNOEL O€ SLaPOopPETIKA HEYEDN,
OeTIKO6 Kal apvnTiko Kabw¢. KabBwg kat pia mpoétacn yia tTnv XpwWHATIKE mMaAéta
TAG TAUTOTNTAC.

oxedlaopacg, Aoyotuno, branding, flyer layout, responsive logo,
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Kleinberg Mixology

To Kleinberg Mixology givat éva KOKTEIA pmmap. xediaca pia mpétaon Aoyotumov,
NV mapovoiacn Touv o€ mock up kat éva Bivteo pe dta@nuoTtiko okomo. Na

TNV dnmiovpyia tov PBivteo eméAe€a va ouvOéow draopetika free stock Bivteo,
O1aAe&a emiong ouvagn HOVUCIKN G oXé0Nn ME TRV OgaTIKA TOV pmap Kai ta
ocuvéBeoa oAa pali divovtacg kKivnon Aoyotumo.

Aoyotumno, branding, épsuva, motion graphics, video, music, diapnpion



MATAOTE MAVW OTNV EIKOVA yia va peTafeite oto Bivteo


https://youtu.be/p1ytc3PD-3o

Mevou EoTiatopiov

2 xediaoN €EVOG VEOU MEVOU Yia TO £0TIATOPLO TOU evodoxeiov Salty Houses,

WG HEPOCG EKMALOEVTIKN G Epyacniag. Ms Tn Xprion Tou MPo UTTAPYXOV AoyGTumov,
OXEOIAOTIKE WOTE TO MMEPIEXOUEVO TOU Va AEITOVPYEI MAPpAAANAa 6TV

EAANVIKNA Kat TRV AyYAIK YAwood. MNa Tov EUKOAO SlaxwpIGHO TPWIVOU Kal
MECNHEPLAVOU SNHIoVPYRONKAV VO HEVOU SLAPOPETIKWY XPWHATWY, TWV OTTOIWV
EUTTVEUOHEVN ATTOPPEEL ATTO TO XPUOO XPWHA TG OMTIKIC TAUTOTNTAG KAl TO

MITAE TWV VNOLWVY, SNUIovpywvTag Mia EKAEMTUOMEVN KaloKalpivh atcOntikni.
IS1aiTtEPO XAPAKTNPLOTIKO MAPOUOCIAfEL N XPON TOU AOYOTUTOU WG HEPOG TWV
OLOKOGUNTIKWYV CTOLXEIWV 0TO (pOvVTOo TOou Mevou.

oxedlaopadg, layout, branding, print template
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Loulos, Kalo Livadi

2ZANATEZ

OPEKTIKA

EAAHNIKH

KAl POMYAA, MOYE e TRE DVCIGE S
AMTOYPGY XAPOYTIL SPEFED EPEMMYAL KAL
APOMATIED AALN BATIATKDY

GREEN SALAD
IMNANAKI BABY. ATPIA POKA, TPATANG TA-
AD KPOYITAL, OPEIEA MYPOAIKA, KATIIIZIO

TWPRL SYETIEL ETADIAES MAPINARPIIMENEE 3E
BINTANTO KAT DRESSING EZAEFINOEIACN

KINOA SUPER FOOD SALAD
FEOTZI MNER], KPANMITEPI, KAAE. HAIQEMORO,
MINEROTO NAPMETANA KA DRESSING LITCHI

TAPIAEL WHTEL

NEPAET YUZU, POP KINGA KA POWDER ORI
TAPAMAL

NasaMIAL NATTH Edl FINGER LIME

SALTY TART

ATIOAL  EANGAPEAET  MAYPH TPOYDA K&I

EAEIAP] BELLIGH

AOYKOYMAAEL ®ETAL
AAMYPH KAPAMEAA, TMEAPEI MYPTIAD KAl
AHE0 RAAT DY

XTANOAI
DARA, TIKAA EPEMMYA! KA1 HMIAIAZTH NTOMA
TA

IOAOMOL GRAVLAX
WHTA NATZAPIA. KPEMA TYPIOY KAl AAAI
ANISOY

IDYPIAA NOLE
AAXANIEA ATMOY. PATE BRISSE EAAAMNCEIDY,
KaBIARI EOAOMOY B4l KPEMA ARAKA

CEVICHE TONOY
MAPINAPMIZMENG ME LECHE DE TIGRE. WAEAME
CAl TRATANG DYAAD PY 210

DINNER MENU

MYKONOS

20,00 TANIATA BEEF
FLAP STE AL MY PEE EAFOTL S EA CAPOTA
KAl TAATEA TEIMITEOYRI
FREGOLA
KTEMIA, EAPABIAA MMEE ATTAEQY KAI NMABME-
20000 JANA
MALFADIN
NOPTIING TROYDA KA1 AAAI TROYDAT
=] @IAETO KOTONOYAO
20,00 = noYPED EAAAMNODKL YHTO EAAAMIOKL KING
<I. OYSTER EAI TANTEA MAPMEZANAE
= myaokon
L~J NOYPEE ATTINAPAL, AYTOTAPAXD KAl TANTIA
C’: BELRRE BLANC
20,00 Ol SURF AND TURF
2= LB EVE BLACKANGUS USA LOBSTER THERMIDGR
o BARY [EMWHTD
20,00
20000
SALTY CARAMEL
NAMEAAKA AEYEM APOMATEMENH ME BANI-
AlA MAAATATEAPHE AMYTAAAOTC MYKONOY
20.00 FANAPOMENA AMYTAAAR EPAMIA AMYTAAADY
COMPOTE RED FRUIT FEYSTH KAPAMEAA EAI
MATGTO BANIALA
20,00 ECLERE PISTACHIO
KPEME  OYITIK AIMINHE KPAMMA @YETIE
AITINHE KAl NAMGTO BANIAIA
20,00 EXOTIC PAVLOVA
KPEME PASSION FRUIT COMPOTE MANGD
] PASSION, MAPETKA AAIM
a4
20,00 é FRUITS PLATTER
L_ ICE CREAM
20,00

20,00

20,00

20,00

20,00

20,00

20,00

20,00

20,00

20,00

L0, 00

SALADS

APPETIZERS __

DESSERTS

@Am’ HOUSES

Loulos, Kalo Livadi
MYKONOS

GREEK SALAD

TOMATO CHERRIES, TOMATO, CAPER, WHITE
CHEESE MOUSSE, CUCLIMBER PEELS, CARDE,
FRESH DNION AND BASIL OIL

GREEN SALAD

BABY SPINACH, WILD ARUGUILA. CRLNCHY
CRUST, FRESH HERBS, GOAT CHEESE, PISTACHID,
VINSANTO WINE MARINATED CURRANTS AND
FRUIT DRESSING

KINOA SUPER FOOD SALAD

GOH BERRY, CRANBERRY, KALE, SUNFLOWER
SEEDS, PARMESANE BISCLHT AND LITCHI
DRESSING

GRILLED SHRIMPS
YUZU PEARLS, POP KINOA AND NOR| POWDER

WHITE CHEESE DONUTS
SALTED CARAMEL BLUEBERRIES AND SALT
FLEAYER

TUNA CEVICHE
LECH DE TIGRE MARINATED, WAKAME AND
CRUHCHY RICE LEAF

GRILLED OCTAPUS
FAVA, ONICN PICELE, SEMI-5UN-DRIED TOMATD

CREME BRULEE PASSION FRUIT
FRUIT SALAD (SEASON FRUITS)
ICE CREAM

20,00

20,00

20,04

20,04

20,0

20,00

20,00

20,00
20,00

20,00

LUNCH MENU

SNACKS

SHES

=
<
<

TACOS SHRIMP
SHRIMP CEVICHE. WAKAMOLE, MANGO GEL
TOBIKD

TACOS CHIL CON CARNE
COOKED GROUND  MEAT, SOLUR
CILANDRO

BAOBUNS CHICKEN
CHICKEN PANE, SWEET-CHILI MAYO, ICEBERG
CUCUMER PICKLE

CLUE SANDWICH CHICKEN
CHICKEN FILLET, SMOKED CHEESE CREAM
TGMATO, ICEBERG, EGG ANE FRENCH FRIES

BLACK ANGUS BEEF BURGER

BRIGCHE, CHEDDAR CHEESE, BACOM, TO-
MATO JAM, ICEBERG, TRUFFLE MAYD AND
FRENCH FRIES

BEEF TALIATA
FLAP STEAK, MASHED CARROTS, GRILLED
CARROTS AND CHIMICHURR! SALCE

FREGOLA
SCALOPS, CRAWEISH, LOBSTER BISQUE ANMD
PARMESAN

MALFADIN
PRORCHINI, TRUFFLE AND TRUFFLE ©IL

CREAM,

30,00

20,00

20,00

20,00

40,00

20,00

20,00

20,00




H AAikn otnv Xwpa tTwv Oauvpatwyv

2ta mAaiola padnTikng epyaociac pag avatédnke va ceAidomoijoovpe Kat va
OXEOIA0OVME TNV EIKOVOYPAPNOoN Yia éva KAACGCIKO ElKOVOoypa®névo mapapuol.
Enéle€a tnv AAIKn 60mmov dnuiovpynoa tnv eikovoypa@non tov eEw@uAAou (o€

vector

HOP®N) Kal TOV E0W@UAAOV. 'EoTNOA TNV EOCWTEPLIKN ogAldomoinon tov BiAiov

TITAOI-TIEPLEXOHEVA- KUPIWG KEipEVO. KaBw¢ emiong dSnuiovpynoa Aoyotumo yia
TIC EKOOOEIC.

oxedlaopadcg, book layout, eitkovoypapnon, Aoyotuno
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Meprodiko / Editorial Design

2ta mAaiota cmouvdaoTIKN G Epyaciag pag avatédnke o oxediaopocg

EAANVIKWV Kat ayYAIKWV MEPLOSdIKWV. MeTa amo épeuva eméAe&a TIC EIKOVECG TO
KEIMEVO, TNV TUTTOYpPa@ia Kal To design. EoTtnoa Kal pop@omoinca ta KEipeva

o€ OipUAAN avanmtuén. Emeepyaoctika Tig EIKOVECG, KAOWG emiong oxediaca vector
OlaKOGUNTIKA GTOLXE(A.

oxedlaopnac, meplodikg, layout, tumoypapia, art direction, eme§epyacia pwroypagpiac,
Epsuva



The best things to
do in Paris

Paris is a city in constant flux,

an ever-changing monolith of

a town that simultaneously sets

standards and defies them. In

short, Paris is pretty darn awe-
some.,

Find out with our pick of the very best things to d

50 you've done the Lounvme = but this city has

plenly more 1o aller, These ana the el miu
seums in Poris oocording to usParis is home

fo the world's most recognisable smile weell,
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" 15 Fecin AP Lt 4 gien

& PP S LT O i
You haove o explone tha Louvre's sprowling
yoaf gt once, byl that shoauldn't
meaan missing out on the city's excelent ool

achion of museums, abractions and things
to do too, Whather i1's con
femporary ol (adhicn, arch
techwe or temples o Moneat
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The Centre Pompldou. it takes

8kt o el Bhe oo hekone

andrmarks of the Eiffel Tower

and Arc de Trnemphe. but Cenfre Pompi
doi"s peirmory Solouns, axpased pipes and ar
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i 1977, the idea of combbireng o modanm of
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avoid missing oul o whal you want fo see
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impression, then the Musée D' Orsay is g must
Houged i Sl inaen shator, Ine collachon
includes all of the impressionist ond Post-im-
prassionist movaments” big hiflers = Monet,

Renair, van ogh and Toulouie-Laulrec = of
whiall 5 some dapper decoralive Gt o
fha A Movveow e cand o wide range of
1#th=-cantury sculpiure, Be sure o v ,.I lha
calé and watch time go By (Iifenally] on the
museum's giant  fronsparent  clockfoce

Musées Marmotian- Monel s Pl e 1
Mude de |'Orangerie & home o he 1opes
fries, it's this fomer hunting pavilion on the
-:-::h"-:: of Bois de Boulogne that lays chaim
fo the lorges! Mored collechon in the world
Lnginally a museumn of tThe Empre penocd
left to the state by collecior Poul Momot-
farn. a donaticon by Manél's o080 Michal in
1984 mean!

if added 145 of fhe Impressan
bt ortist's works, plus skefchbooks, polathes
and photos overnight. Ofher gems in iis
collechion nchida '1~;--'~'-":. by Ranor. Manat,
Gauguin, Caillebofle and Bertihe kofiss

lath-cenhury pimehives and a fénras clock.
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Palais srare  onginddy  comsiructed  for
the Exposition Universelle of 1900 = so if's
fd pnie it pace 2 the delinbon ol

grand. The axtencd @ @ e Baous-Ars




ALEXANDER MCQUEEN

The Spring 2022 ready to wear collection of the famous fashion designer.

Look up, =ys Sarah Burton. See
the ‘\.E'I.' For her first real-life Al-
exander McOueen show since
the pandemic crashed down on
humanity, she gathered peo-
ple to a carpark rooftop in the
East End of London, for an en-
countar with the aerial powers
af nature: “a show in the sky”

It was a metaphor inspired by
the spectacular rolling skies that
she and the McQueen team see
from the studio every day, and
yet equally grounded in her new
sense of dealing with the reality of
the here-and-now. “There's that
Lense that the sky is ever -|_'h.'||||::',-
ing—this constant change that's
uncontrallable. Some days it
can be kind of very calm, a very
beautiful dappled sky. And then
this kind of ferocious sky™ she
abeerved, “And I've been think-
ing about what we've all been
through: this constant fealing that
you don’t know what the next day
is going to be. And how you have
to just face it with bravery. The
fact is, we're not in contral of the
situation, Mature 5 More poe-
erful than us. Sun, rain, storm—
whatewver comes, you have to just
keep going.”

The British weather played its
part as if on cue. The transparent
claud-like Smiljan Radic-designed
bubble of the McOueen tent was
pierced with brilliant sunshine
at the beginning of the show—
the perfect backdrop for dresses

This was the first Alexan-
der McQueen womens-
wear show in London in 20
years.

printed with photographic images
of sunrises and dazzling blue skies
and clouds which the McoQueen
team had captured from the stu-
dio balcomy.

The weather theme leant form
to snowy-white cumulus sleeves
ruched into a tafeta parka-dress
andd 3 Blouse, & valuminous wind-
blowwn trench coat was followed
by a rayv-of-sunshine wisp of a

A

how we should be pro-
tecting nature, rather
than dominating it.

dress in off-the-shoulder yellow
tulle, Sparkling crystal “raindrop”
embroidery splashed brilliantly on
the shoulders of a tweed jacket;
the skirt of a tank dress swished
with Blue rivulets of fringed pail-
lates. And just as “night™ fell an
three glamorous black finale
loaks. the London skies turned a
threatening leaden gray

But the last thing Burton wanied
o COméey wWas p ,,Jr'l:|':|l head-ir-the-
clouds escapism, It would have
been too easy o carry through
a show that was only a prettily
themed series of this-looks-like-
that under the business-as-usual
untruth that nothing has been

changed by the experience of
warking through the pandemic, *|
didn't want to get on that train,”
she said.

She'd flipped her creative and
imaginative process—the uwsual
build-up to showing in the frame-
wark of Paris—ta refocus on mak-
ing clathes more collaboratively,
reflecting the characters of the
wWomen who cameé into the Lon-
don studio for fithings, "Because
of the situation we're in, it's been
very much working 3-0. ane-on-
cne with models, and people from
different walks of lite, not all of
them maodeals.” She said that any-
thing that felt styistically imposed

“They're each so different, so individual. There's been a
sort of community of women; a great relationship with a

Erﬂup:a

W



Mediterranian Gold

Yta mAaiota cmouvdaoTIKNG Epyaciag pag avatédnke o oxedlaopog pag
cuokevaoiag ehaidAadou. Meta ano épeuva eméAea va ovopdaow to brand “Medi-

terranian Gold” cav mapopoiwon 6to Xpuoo xpwua tov eAatéAadou. To Aoydtumno
amoteAsital amd Tov Kapmo Kat ta @UAAA TNG EALAG. ZXediaoa emiong TNV eTIKETA
TNG CUCKELACIAG OE MTPOOTA KAl TTOW 0PN GE YNIVEC ATTOXPWOELC KAOWC Kal T
OLAKOGUNTIKO GX£010 TNG eAac. TEAOG epdppoca TRV SouAeia pov 6 mock-up ya

TNV mapovaoiaon tn¢.

Aoyodtumno, branding, cuokevaoia, eTIKETa, Elkovoypagnon, mock-up
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tMediterrancan Geold
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"u'irj_-,',in Olive Qil

Mediterranian Gold

Virgin Olive Oil




E¢w@uANo Eqpnuepidag

2ta mAaiota cmouvdaoTIKN G Epyaciag pag avatédnke o oxediaopocg

HLaG EPNUEPIdAC APXITEKTOVIKOU TTEPLEXOUEVOU. MeTd amo épeuva eméAeda TIC
EIKOVEC TO KEIMEVO, TNV TUNTOYPAPia Kal To design. Eotnoa Kal popgomnoinca ta
Keipeva. Eme§epyaotika Ti1¢ £IKOVEC Katl dnuiovpynoa to barcode tnc.

oxedlaopac, epnuepida, layout, Tumoypagia, eme§epyacia qpwrtoypapiac,
Epsuva



|

A Salection of Skelches

Thingugh hisiery, archilpcis have
Earipulited wikidl mEgivy 10
assisl the design process. Such
imagery has assumaed the Torm of
consgnction documents, dasgn
dravwengs, analyss and details
wanpus tems of sketchaes, and
images concanad in | he mnds
eye, The philcsopher Richard
Wplhaim wrilns Thai mpresanta-
Bonal seeing rdhms Seeing &3
(AT 1) The cpportunies for Son
sinaction in the poshwar eoonomy
] T RO SraCOHr gl (TiadEn
bulding (espedally corporate
ponsfruction) anound the workd
Mlscarmaraton praaty afiacied

GMIR

Kendra 5.
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== A GRTR ARV OOl Archilectural Newspapar

Wright, Frank Lloyd [1887-1953)

A frus oon af tha
tevandieth cenbury
Frani Lioyd Wnght's
WK has Desn
honored around e
i, I neferanis b
his GRSgn procuss
he caimed o Bypass
corceptual skelches

SURMARY 1

5-7

Ahvar Aaha, & Firrish archited)
firal infusnced By the intemation-
@ sayhe, created an aechiinCiung
combering modem and vesmaou-
lar. Imlerpreting Asito's approsch
Wirviried Nardingir dascribes his
arehilsctee in s of human
funchionadism’, whens he work
waks beas aboul Hormal, Boonomic

Mies van der Robo, Ludwig [1885=1963)

The architecture of Ludwg hies E ~ -
vt dir Rohe wi Badad on the 1 i
cackogy of & naw Chnoigy,
manifes] in sleel and glass. As
an acoomplished rationalist, he
wis chjecihesly irberasied in the
eficancy of CONSYUCHON a8 vl
S ey mcprassie gualites of
sinocture (Elaser, 1957} Mies

14 DECERDER 1123

FEOEETES ARCHITECTLUAAL HEWSFAFER

ARCHITECTS
DRAWINGS

What does
Maodern and Fostmodemn
skolches looked le'?

TR0 R

It s difcult by Summarnze the
numenys Tecets of modem anchd-
Icten, Starting vel B medann
Mot — wihodil pimany figun
wad L Corbuselr with Fis socal

l. MODERN &
POSTMODERN

pgenda — 8 gvohvad i an nder-
naticed Siyle (il aReched anchi-
pecaars ghsally A a eeaman
B o Tory weaie, it wad
fiot & unelad shide, but one Flled
with virsdabions &nd conrascions
The concrele post and beam

Shachues
“The architects of the of the early
maodern movements i
funiclonal-
WENE vEry COnscious |5 curkadin
Wlls iof tha
of the revolutionary na kg
ture of their Sros
theories.” sineciun of
EKeEndra Schank Smith :::;!5":;1
all demore

siraie the varety of bulldings that
fit rder ‘the tife ‘modem.” Many
of the architects of this & were
iSealist, vlopdan, infustive, Tunc-
Boradist, and inleresied i wrtuan
theory, prefabeicaton of bulding
COMSCe iRl Mirey' IiCNNORG:-

gies, and negional Speroaches
Chaias Jencks mghthily cais

CLETLAL LIFE

fthis. penod a collechon of modem
movements rather T e mod:
am masssmend | V870 Mowever
vasl and diwnrse the archiec-
fung, thie drasngs and skeiches
by toasn Brchisects ralect thisir
ool pystemy, [ha quossnsg thiy
aaked, tho Dulding maserials thiy
s, and tha fonmal appearss
af ther buldings. Tvwhis paricd
ol modam mowssments axianded
aver & large parl of the teentieth
cenbury and wir pameabsd with
peoirlical and sooml movermends.
VWorid ivar I, global migration
and Tremmendious od-
VENCES in bechnolkgy
Theb ezl Bl Bpdl thay
affecss of the Indussril
Rsidatitn, panicdany
maching age ton-
srucson, matsials
and trarsportalion
Thase developments fascnaled
anchitecls such as Le Corbusier,
who found beauty in trains, cars
mirplanes, and ships, Modermn
prciibects repecind the omarrental
CHEINE of pravicus tis and
found clarity in primary fomes. and
geometic ahapes W bebals
n Saplicty, the spintual mghe-
rreiaton of dinaciune, and cedan
ines, e archilecuns embraced
an idealistic future (Trachienbény
and Hyrman, 15838). The oppots
e s bor oorsinschon in the post-
vear gconomy dd much o encour-
agh modem bulkding {especialy
CONPOTAE DonSinucion ) ancend
i world, Modemiation graatly
AfpChed architects’ aouCaton
DracScE, and prominanos. Lak-
g an allemiracng theory, Bwave
Wit eppcrtunity Tor cultoral and
fegeeni vanabord withey el -
ismational style [ Jencks, 1973)
WMany architects wene educated
i technical schogls or insthules
for arts and crafls, such as te
Eapiingiss. Most of T wisied
lamous sées, o besn from firsi




Eneepyaoia / KoANa{ Dwtoypa@piwv

2ta mAaiola omoudacTIKNG epyaciac pag avatédnke va eme§epyactoupe
PWTOYPAPIEC PNPLAKA HE SIAPOPETIKOUC TPOTTOUC. Exouv dnuiovpynOsi ané
cuVOLACUO KOAAA(L TOAAWV S1APOPETIKWY GWTOYPAPIWV TNV XPHON £PE Kal
OLAPOPETIKWV TEXVIKEG.

oXe01a0O¢, Aoyotuno, branding, flyer layout
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Vector Graphics

2X€O10 IOV SNUIOVUPYNOA OE TPOCWIKK £PEVUVA, EPYATIA KAl CTTOUOACTIKEC
EPYAOIEC UE TNV XpRon vector based mpoypappatwv.

oxedlaopag, vector, eikovoypapnon / illustrations, line art
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Elikovoypapnuata

2ta mAaiola omouvdacTIKAC Epyaciac pag avatédnke va SnUIovpynooOuE Ta
OIKa pag eikovoypagnpata (icons) . Anpiovpynoa pia CEIPA ani HOVUOCIKOUG CE
OpPXNOTPA, XPNOIHOTOIWVTAC TOV OETIKO Kal TOV ApVvNTIKO XWEO KAl KAUTTUAWTA
oxnparta.

Icons, icons set, oxedlaoHOG, vector, eikovoypagnon / illustrations






Aoyotuna

210 mMAaiola omouvdacTIKWV EPyaciwyv Kal MPOooWMIKNG épeuvag dnuiovpynoa
MEPLIKA vector Aoyotuna.

logos, oxediaoudg, vector, illustrations, typography, brading






Agica Mouoikn¢ EKORAwWONG

2ta mAaiola omouvdaocTIKNC epyaciag pag avatédnke va SnUIOVPYROOUE pia
agioca yla pia XploTOUYEVVIATIKN HOUOIKN EKONAWOoN jazz umap o€ VoG Art Deco.
Enéle€a tnv ypappatooeipad Bifur yia tov titho kaOw¢ dnuiovpyndnke to 1928
TNV emoxn tou Art Deco. Emiong Heta amoé épeuva 6ToV OXEOIAGTIKO GTUA TOU
PEVMATOC EMEAEEA VA XPNOIHOTTOLNOW YEWMETPIA , UIVIMAAICHO KAl VIEYKPAVTE
Xpwpata mov xapaktnpeifouv auto to pevpa. Elkovoypa@pwvtag agatpeTika dvo
HouoLIKa opyava padi.

aioq, Epeuva, ElKovoypagnon, Tumoypayia, diapnuion



CHRISTMAS
PARTY

KLEINBERG'S MIXOLOGY BAR

LEKKA 1.2 |

JAM WITH JAZZ LIVE
™ CHARLES MINGUS



MoAumnmtuyxo ®uAAGdio

2ta mAaiola omovdaoTIKNG epyaciag pag avatédnke va SnUiovpynooulE Eva
TpinTUX0 PUAAASIO SIMARC 6YNC. To UANGSLIO MapoucLalel TV PWTOYPAPIKN
OovAe&1d evo¢ 'EAAnva gwtoypdgovu ota mAaioia tnG cuAAoyn¢ tov Mouoéeiov
Mmnevakn.

layout, flyer, poppokomniy, mikpavon, épegvva, dta@nuion



MNepikAng
Namaxatdidakng
(1905-1990)
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E¢w@uAlo Bi3Aiou

21a mAaiola omouvdacTIKNC epyaociag pag avatédnke va SnUIoOVPYROOUE TO
eEWPUANO evO¢ BiBAiov eméAe€a va oxedlaow Katl va cTROW TO EEWQPUAAO yia TV
Kokkivookou@itoa.

layout, book cover, eikovoypagnon, typography
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[HE LITTLE RED
HDING HOOD

A story of a beautiful, young
girl whose mother sends her,
with a basket of goods, to
her ill grandmother the next

pe over. | his journey
requires that the young girl
enter the woods

1]

THE

LIFTLE

UIND
HIDIN
Upon entering the woods, )
the girl comes across a ‘ ‘
hungry wolf who has half a A
mind to eat her, right then

and there, bt refrains

-
i
-

because of some wood-cut
ters nearby. Instead, he asks
her where she is BOIng, arwd
she says that she is going to
her grandmother’s house, He
asks if it is far and she
responds that it is the first
house in the next village

] 'ir' = [

Ihe wolf tells her that he
will go to her grandmother's
howse 1oo,. He tells her to
take one path while he takes
another and they will see
whao gets there first.

worren ov (CHARLES PERRAULT




3D / Tpiodiaotatog TXEOLAOHOC

Anuiovpyeia povtélov o€ 3 S1aCTACELG Kal XprioN PWTO-PEAAICTIKWVY
MPOYPAHHATWYV YIA TV AMEIKOVION PWTOCG, XPWHATOG KAl UPRG VAIKOV.

3D, rendering, design, product design, mock-ups









WYnoelakn Etkovoypapnon

2X€O10 IOV SNUIOUPYNOA CE TPOCWTIKK €PEUVA HE TNV XPRON YPpa@idag Kal pixel
based npoypaupatwv.

glkovoypapnon, concept art, editorial illustration









H Kokkivookou@itoa

2X€010 IOV SNUIOUPYNOA KATA TNV SIAPKELA CEUIVAPIOU TTAIOIKNG
gikovoypa@nong BifAiouv. Xpion MIKTWV TEXVIKWV, TAPASOCIAKWY Kal
PN@LaKwyv pécwv. Anpiovupynoa Toug Xapaktipeg To story-board kat ta S16éAida
AVATTTUYHATA TNG EIKOYPpAPNnoNG .

glKovoypagnon, character design, storyboard
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Eikovoypapnon pe NMNapadociaka Méoca

2X€010 IOV SNUIOVUPYNOA OE TPOCWIKK £PEVUVA KATA TNV OIAPKELA TNG
OUMAWMATIKNG MOV OTIC KAAEG TEXVEG. XpNOIHOTOINCA TEVAKLA, SUAOUTTOYIEG,
VEpOXPWHATA, REAAVL Kal poAilo-Kapfouvo .

gIKovoypagnon, oxédio, conceptual art, sketchbook
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Eikovoypapnon pe Mixed Media

2X€010 IOV SNUIOVUPYNOA GE TIPOCWTIKK £PEVVA XPNOIHOTOIWVTAC O1APOPETIKEC
TEXVIKEG, Pn@plaka Kat mapadociaka péoa.

glIKovoypagnon, oxédio, pixel art, sketchbook
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